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Poetic Devices 
Simile Comparing two things using the words 

‘as’ or ‘like’ 
Enjambment The lines of the poem flow one into 

the next 
Personification Giving objects human characteristics 
Metaphor Comparing two things stating one 

thing ‘is’ the other 
Alliteration Words that start with the same letter 

or sound that are near or next to each 
other 

Onomatopoeia Words that sound like what they are 
Assonance Repeated vowel sound 
Sibilance Repeated ‘ssss’ sound 
Plosive short burst of sound- usually b, p, d, t 
Juxtaposition Two contrasting ideas next to each 

other 
Oxymoron Two words that don’t belong together 
Caesura A pause in the line of poetry 
Volta A turning point in a poem, when the 

argument or tone changes 

Historical Context 
Jessie 
Pope 

Jessie Pope was a journalist and a writer. She is most famous for her ‘propaganda’ poetry which she wrote during World War 1. The forces were desperate for men to sign 
up and join the army to fight for their country and so they often exaggerated (or lied a bit) to get men to join. Pope wrote poems that also encouraged men to fight for 
their country; her most famous being ‘Who’s for the game?’ Although her poetry reflects what many of the British public thought about men fighting for their country; 
her poems contrast greatly to those of Siegfried Sassoon and Wilfred Owen, who wrote about the realities and horrors of war. 

Siegfried 
Sassoon 

Siegfried Sassoon was born on 8th September 1886 in Kent. He joined the British Army as soon as it looked like World War 1 was imminent. In November 1915 he was 
sent to France. Sassoon’s   war poetry reveals the ugly truths of trench warfare. He was nicknamed ‘Mad Jack’ by his men for his courage under fire. In 1917, following the 
death of one his friends, Sassoon refused to return to duty from leave. He was sent to Craiglockhart War Hospital, Edinburgh, to be treated for shell shock. There he met 
Wilfred Owen, a fellow war poet. They formed a close relationship and Sassoon was instrumental in Wilfred Owen’s development as a poet. Sassoon died in 1967. 

Rupert 
Brooke 

Brooke was born in 1887 in Rugby. He studied at Cambridge and travelled the world. He was already a promising poet when the war began. His War Sonnets, 5 poems 
about WWI were published the day he died in April 1915, from blood poisoning on his way to battle at Gallipoli. Brooke saw only one day of limited action – he did not 
live to see the horrors seen by Owen; therefore, his poems were sentimental and patriotic. 

Wilfred 
Owen 

Born in Shropshire in 1883. He became interested in poetry and music at an early age. He went to France to teach English and was in France when the war broke out. He 
returned to England to volunteer for the Army to fight in WW1. His poem is similar to Sassoon’s, in that it depicts the imagery and futility of war. Owen died in battle in 
1918 just before the end of the war. 

Poetic Forms 
Ballad  Story poems—often 4 

line stanzas. Have a 
music-like feel and often 
a chorus. 

Epic  Very long- often like a 
novel. Tragic/heroic story 
poems. 

Ode  Lyrical poem often 
addressed to one person. 

Sonnet  14 lined love poem.  

Dramatic 
Monologue 

One person speaking- 
usually tells us about 
their inner thoughts and 
feelings. 

Elegy Written to mourn 
someone’s death. 

World War One 
The Allies — the British Empire, France, Belgium, 
Russia and later, the USA — were on one side. And 
the Central Powers of Germany, Austria, Hungary, 
Bulgaria and Turkey were on the other. On 4 August 
1914, Germany invaded Belgium, and so, standing by 
its promise to stick up for Belgium, Britain declared war 
on Germany. 
By the winter of 1915, the opposing sides had both dug 
long ditches called trenches which faced each other, in 
some places just 30m apart! These lines of narrow 
trenches stretched from the Belgian coast to 
Switzerland, and were known as the Western Front. 
Over five million British soldiers spent time living in 
these muddy, miserable ditches, taking it in turns to be 
on the Front Line — the trench closest to the enemy. 
Before the war, a woman’s role was in the home. But 
with the men away at war, help was needed in 
the workplace – and so millions of women went to 
work in offices, factories, shops, transport and on 
farms. Many men were horrified by the idea of females 
working and, even worse, wearing trousers! But the 
women proved that they could do the work of men, and 
do it just as well. Without the women of Britain growing 
food and making weapons, the war could not have 
been won. 


